Etude III.

La Campanella.
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@The following adaptation is recommended for small hands: 3
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@The following somewhat simplified version, while not changing the character of the original, will facilitate
the execution for players with small stretch:
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@ The higher fingerings are for practising. The lower one is recommended as more practical; after mastering it,
it will be noticed that the changes of fingers will relieve the tension caused by constant stretches.
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@ The following execution is recommended.

The help of the 1. h.in beginning the chromatic run will relieve the tension of the r. h. after the foregoing per-
sistent stretches.
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